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COexiST WiTH BeAuTy

Seminar led by Oriol Fontdevila with the collaboration of the 
artists from The Sensuous Transformation and Núria Güell.
28, 29 and 30 September 2021, 17.00 to 20.00

Free activity. Requires prior registration in:
activitats-centredart@bcn.cat

The current potential of beauty is to understand it as part of the ob-
ject and not only of the subject’s gaze. in this seminar we will look 
at how beauty is today involved in artistic projects that seek to have 
a bearing on social contexts and achieve political relevance. Addi-
tionally, we will speculate on ways of understanding beauty that go 
beyond its aesthetic moment.

28 September
unspeakable Beauty
With Núria Güell and Patrícia esquivias

29 September
intentional Beauty
With Amica Dall (Assemble) and 
Julia Ramírez-Blanco & Paula García-Masedo

30 September
Post-aesthetic Beauty
With Javier Peñafiel & Rita Rakosnik

Assemble
Patricia esquivias

Javier Peñafiel & Rita Rakosnik 
Julia Ramírez-Blanco & Paula García-Masedo

Project developed by Oriol Fontdevila

Desire moves. eros is a verb. 
Anne Carson

Producing beauty is necessarily revolutionary. 
And that, in turn, is to say that the artist 
who produces beauty is engaged. 

Antonio Negri

is beauty a public service? A social right? What political value does 
beauty possess at the present moment?

The Sensuous Transformation questions the role that beauty plays in 
the framework of artistic and social practices, and presents differ-
ent proposals through which we can coexist with beauty or make 
it our own, insofar as it is a vital practice.

Contrary to the idea that it is a matter of individual taste or 
aestheticisation of social and thought systems, this project under-
stands beauty as an organising principle and as a driving force of 
knowledge. Beauty is part of the nature of things: it is not in the 
eye of the beholder, but rather seeks to completely alter percep-
tion, and therefore implicitly contains a process of social and po-
litical mobilisation.

Beauty is a disposition that ensures life in common between 
species and agents of different types, yet it is also an attack against 
any presumption of independence. Sensuous pleasure encourages 
contact between bodies. This is the way by which we access and re-
late to otherness, even if it makes us irremediably dependent and, 
therefore, vulnerable: once a desire for the other has been awak-
ened, there is no autonomy that can save us.

Poet and playwright Friedrich Schiller granted beauty its first 
political significance: although enlightenment thought had left it 
on the sidelines, Schiller defended beauty an indispensable com-
ponent for social emancipation when faced with the scene of ter-
ror into which the French Revolution degenerated. With Letters 
on the Aesthetic Education of Man (1795), his proposal was concre-
tised in an idealisation of beauty, which the poet placed at a per-
fect point of synchronisation between the action of the senses and 
that of understanding.

With The Sensuous Transformation, we continue to develop 
thought on beauty as a necessary condition for the attainment of 
a common world, despite the fact that the Schillerian synthesis is 
no longer considered plausible: beauty facilitates collective action 
insofar as it unfolds it, is a multiplier of libido, of affective energy, 
and even of cognitive possibilities. A politics of the common must 
recognise beauty insomuch as it is a material basis and an indis-
pensable participant of life, yet without resorting to its capture ac-
cording to a way of understanding nor even a political aesthetic. A 
politics of the common must, on the contrary, guarantee the expo-
nential multiplication of the modes of beauty and, thus, do the same 
with those of existence.
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1
Assemble (a multidisciplinary collective formed in London in 2010) 
address the sensuous qualities of environments as a basic princi-
ple for the development of life. The Voice of Children (since 2016) is 
an investigation that analyses and documents the relationship that 
children around the world have with their environments. The focus 
of attention is placed on the modes of child self-organisation that, 
based on creativity and pleasure, displace adultcentrism as the only 
model for the development of human life. The work on display at 
Fabra i Coats is the result of their collaboration with MNNATSOP 
(National Movement of Organised Children and Adolescent Work-
ers of Peru), a horizontal association of self-organised boys and girls 
who have the support of adults chosen by themselves (mainly for-
mer members of the association). The organisation is dedicated to 
sustaining the lives of its members, all of them child labourers, ar-
ticulating support networks and collective empowerment through 
education, friendship and conversation. in parallel to the exhibition 
at Fabra i Coats, Assemble has expanded this dialogue by sharing 
the experience of the children of Peru with 5th grade students from 
the ernest Lluch school in L’Hospitalet de Llobregat.

2
Patricia esquivias (Caracas, 1979) studies the colonial implications 
of artisanal work, while at the same time evoking the alternative 
relational possibilities that unfold through manual craft making. 
Copiar a Manuela [Copying Manuela] (2021) has a bearing on the re-
covery of the legacy of painter Manuela Ballester (Valencia, 1908), 
who, exiled in Mexico since 1939, contributed to her family’s econ-
omy by carrying out a visual study of the clothing of the indigenous 
people of Mexico. Based on all this, the Venezuelan artist has or-
ganised an itinerancy of the exhibition that the Museo Nacional de 
la Cerámica y Artes Suntuarias González Martí dedicated to her 
work in 2015, introducing a double displacement in this regard: on 
the one hand, esquivias invites a group of children who have collab-
orated with her on previous projects to copy Ballester’s drawings. 
On the other, the artist substitutes the fabrics that the Valencian 
artist originally brought back to Spain from Mexico with huipiles 
currently produced by Mexican artisans, who sell them through 
social networks.

3
Javier Peñafiel (Zaragoza, 1964) & Rita Rakosnik (Barcelona, 1993) 
have established postal correspondence with human and non-hu-
man agents who, involved in different struggles, are recognised as 
producers of beauty as well as of political resistance. Distancing 
itself from the expectation of direct access that has become wide-
spread through the use videoconferencing platforms during the 
pandemic, Gir postal [Postal Order] (2021) reclaims the paradoxical 
space of letters as a requirement for the mobilisation of desire: let-
ters generate connections while also recognising distance as a con-
stituent element of eros. A letter evokes confidentiality and at the 
same time its textuality overflows it, transforming it into a public 
space. According to Anne Carson, one of the figures who the proj-
ect is inspired by, a letter conjures up the difference between what 
is and what is to come, it is a potential space. Peñafiel sends the 
letters to addresses in transit that no longer exist, while Rakosnik 
sends them to the lost property department of an anonymous post 
office. With their recitation, both address a reader whom they want 
to make an accomplice in a constantly expanding web of seduction.

4
Julia Ramírez-Blanco (Madrid, 1985) & Paula García-Masedo (Ma-
drid, 1984) explore modes of self-organisation based on the rep-
resentations that communities who inhabit the margins have 
generated of themselves. in Western capitalist societies, whose 
foundations lie in the systematisation of exploitation, the ways of 
life generated by the bourgeoisie have been identified as degrad-
ing and even lacking in authenticity. Thus, in the alternatives that 
Back to the Land (archivo inacabado) [Back to the Land (unfinished 
archive)] (2021) gathers, there not only beats a social critique, but 

also an aesthetically founded critique that is related to the adoption 
of lifestyles oriented towards the recovery of the sense of beauty. 
Due to its validity, Ramírez-Blanco and García-Masedo have fo-
cused on the countercultural return to the countryside and how 
this has emerged as an antithesis of urban life, through recurrent 
iconographic references to Arcadia and Paradise Lost, as well as 
other elements from eastern cosmology. These images respond 
to the need of the communities who are on the margins to assert 
themselves, while at the same time discovering them as unfailingly 
oriented towards the seduction of the other.

Assemble: The Voice of Children (since 2016), in collaboration 
with Antonia Roja Halse, Agnes essonti Luque, Cristina Fra-
ser, Jorge Minaya Paéz and ester Buisan Llurba. Children and 
adults from MANTHOC, MANNATSOP and iNeFANT. Adults 
and 10 to 11-year-old school children from escola ernest Lluch 
in L’Hospitalet de Llobregat: Ainara Almonte Díaz, Aisha yami-
leth Alvarado Almeida, Leyre Álvarez Luna, Carol Ballesteros 
Carvallo, MishaleBedoya Arias, Hafsa Ben Rouijel, Laiba Bibi, 
Sara Caro de Calasanz, Henry iker Castro Mera, Juan David Cha-
llapa Laura, Shaila Choque Albis, Nizar el idrissi, Laila encina 
Núñez, Saül encina Núñez, Twinsha Kumar, Mariam Lobos Hu-
mar, emanuel Blaise Lubaki Santos, Sira Martin Clofent, Jhohan 
enrique Montenegro Colque, Gustavo Daniel Morán Amoretti, 
Biel Rolan Romero, Ana estrella San Martín Martínez, Adrian 
Joan Sierra Díaz, Marlyse Alexandra Tamga Tixi, iker Noah To-
rres Huerta, Pau Zorraquino Soto. Patricia esquivias: Copiar 
a Manuela (2021). With the support of copyists: Beatriz Alegre, 
Patricia Arroyo, Ana Ausín, Antonio Ballester Moreno, Manuel 
Ballester, Pepe Ballester, Bruno Beramendi Ledo, Mario Bera-
mendi Ledo, Lorena Canela Forero, Amelia encinas, Patricia es-
quivias, ferranelOtro, Claudia Godino, Juana González, Raquel 
González, Lilli Hartmann, Amaia Hurtado, Blanca Hurtado, Agar 
Ledo, inés Lelievre, Alicia López, iván Mezcua, Rita Monaco, 
Georgina Moreira, Felipe Palomar, Fernando Palomar, ivo Palo-
mar, Lía Pancorbo, elena Prieto Palacios, Cristina Rocha Novoa, 
María Salanova, Greta Sopena and Carmen Torres. Javier Peña-
fiel & Rita Rakosnik: Gir postal (2021). Objects created by Tonet 
Amorós, film made by Françoise Polo. Julia Ramírez-Blanco & 
Paula García-Masedo: Back to the Land (archivo inacabado) (2021). 
Caligraphy by Havi Navarro.


