
This exhibition provides an experience of 
time span that is stupid. It is the case of the 
present time, a particle of time that wants to be 
intentionally memorable, but which, inevitably, is 
always incomplete.

La muntanya màgica explores that paradox 
known as “historical present”. Those moments 
that arise as memorable moments have the 
drawback of emptying themselves of the character 
of the present. Time narrows when the present is 
planned as something relevant. Present, then, can 
only be conceived as expectation, as something 
to be remembered, as something planned 
beforehand, but permanently projected towards 
the future. 

An anecdote illustrates this consideration. It is 
that iconic moment in which Antonio Rebollo 
shot the arrow that was to light the cauldron and 
launch the 1992 Olympic games. The arrow’s 
flight was that tenuous link that connected the 
project of the games with its chronicle. The 
moment was established as a memorable one, and 
all security measures were taken to insure that 
the flame lit up in case he missed the shot. The 
arrow was supposed to be the link that sent all 
information harnessed in the past forward into 
the future, even though the instance of its flight 
could have, very well, never taken place. In fact, it 
should have never taken place; it was an instance 
that, as present, was letting itself be completely 
assimilated by all that was preconceived.

The narrowing of present time is something 
very common in the city planned through 
projects —the “projective city” as Luc Boltanski 
and Eve Chapello calls it, referring to the 
social generalization of a formula that comes 
from the business world, the so called “project 
management”. In Barcelona’s case, the mountain 
of Montjuic has become an important area 

for these types of transformations: from the 
project for the 1929 International Exposition 
to the 1992 Olympic games, and the following 
reconfigurations of the mountain as a fair 
ground, as a cultural and touristic magnet, as 
“central park”, as the lungs of the city, or as the 
“museums’ mall”. Every time the city has been in 
need to organize its urban expansions, Montjuic 
has proven to be an inexhaustible source for 
discourse and the imaginary. Since the beginning 
of the twentieth century, Montjuic has not only 
offered a visual perspective of the city, it has also 
become a kind of vanishing point against which 
an important part of the projects and networks 
the city uses to articulate itself have been 
positioned.

La muntanya màgica is conceived as correlative 
to the conditions observed in relation to 
Montjuic. On the one hand, the exhibition is an 
inexhaustible container of stories. It includes up 
to seventy-two attempts to explore the production 
circumstances of present time, based on three 
key axis that, according to Lua Coderch, allow 
the perception of this kind of time. Firstly, the 
artist develops the notion that these three types of 
present develop from enthusiasm, that moment in 
which something planned as memorable is ready 
to be unleashed and is, therefore, experienced 
intensively. Secondly, she considers that those 
types of present are perceived as disappointments 
because, just as the instant that memorable 
moment becomes part of the past, one discovers 
that it only happened as something planned. 
And thirdly, she recalls that sensation of present 
time as accident, as those moments when the 
machinery fails and one can sense its inner 
workings, and perceive that the present simply 
consists of lack.

On the other hand, however, La muntanya 
màgica goes beyond the plane of representation. 
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